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In the opening scene of theworld premiere
of "Denizen," Kinodance Company's
contributionto the Bogon Cyberarts
Fegtival, two dancers wande the stage
moving in unison -- arching ther backs,
reaching up in supplication, spinning and
searching for a place to rest. To thesound
of abouauki playing in a mournful minor
key, thefluid choreography is hauntingly
beautiful, filled with wonde and longing.

This opening sets thetoneof
exploration for the stunning "Denizen,"
which then takes usinto Armenia, aland of
songand shegp, community and culture. An
homegeto the 1975film "Seasons" by
Armenian filmmaker Artavazd Peleshian,
"Denizen" integrates film, a scenic design, and especially lighting into the dance to create athestrical
experience with enormousdramatic impact.

Aswetravel into Armenia, filmmaker Alla Kovgan projects images of rural Armenia, from
herdson a hillsideto convesationsarounda haystack. At first, theimages, projected behind and
sometimes on thedancers, appear throughanarow lens asif theaudience is secretly observingthis
landscape But then thelensopensand we are drawn into this world, losng the sense of afilm screen's
frame and feeling part of the flow of movement amongthe dancers.

Peleshian'sfilm observed the Armenian connection to theland as well asthetenson tha
created. Kovgan'simages celebrate the county's andent history with dance sequences filmed in an
abandonal monastery, amonga herd of shegp, andin a bulic meadow, but they also capture images
of loss and struggle.

Choreographes Ingrid Schaz and Alissa Cardoneplace the dancers -- Ruth Bronwen, DeAnna
Pellecchia, Pape N'Diaye, and themselves -- ongagein variouscombinaions sometimes withoutthe
film, sometimes in the midg of thefilm action. The result is a breathtaking synthesis of live and filmed
dance, with thedancers ongage complimenting and competing with theimages of thedancers onthe
screen. N'Diaye, a dancer from West Africa, incorporates his own energetic dance style and asong
sungin Wolof (thelanguaye of Senegd) into the piece.

Lighting designe Kathy Coudh makes thelighting a performer in its own right, projecting the
dancers shadows onto the screen in tandam with thefilmed dancers, making red-orangeflameslick a
dancer ondgage while theimages of firerage behind her. Set designe Deddus Wainwright has created
a backdrop of woven strips (awondeful metaphorfor this produdion) tha alow light to pass throuch
in dramatic ways, while an abgract sculpture suggests haystacks in the Armenian fields The backdrop
also blurs the edges of the film frame, making theimages spill out onto the stage so tha the merging of
two different pieces of mediais surprisingly seamless.

Thefind element of "Denizen” isthemuscal score, amix of Armenian tunes, Russian
compostions plaintive piano, origind musgc, and foundsounds(breathing, snaches of song,a
crackling fire) for arich aural landscape, puttogeher by Andy Bergman.

Thelayering of emotiondly potent choreography, exotic imagery, sounds and staging add up
to adaingand dramatically theatrical experience.




